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07.
POLICY RECOMMENDATIONS

» embed hip-hop in newcomer settlement
programs as an option for creativity, expression,
healing, and community

» arts must become aviable and sustainable
means of employment, given the same attention
as other skills-oriented development programs
fornewcomers

» create and embed programs like Fresh Artsin
newcomer communities to provide arts work
experience and industry knowledge toward a
promising career path

» introduce grant-writing to aspiring artists as
early as high school

= create hip-hop arts-oriented safe spaces
forwomen and LGBTQ2S+ newcomers, with
particular attention to those with refugee status
who have unique settlement needs

06.
FUTURE INQUIRY

There are anumber of possibilities that have been
illuminated during the course of our fieldwork:

» We have yet to fully consider the role of
diasporain the consciousness of migrants and
the community relations they develop in their
new home.

» Methods of ‘active belonging’ within Hip-Hop
culture should be further explored, particularly
around youth identity development and notions
of thriving.

» Future research can explore how the
amplification of differences via Hip-Hop culture
uniquely contrasts with multicultural rhetoric of
state-sponsored legislation.

« We have not fully explored the differences
between migration status and considered the
complexities around asylum and refugee status
asit relates to hip-hop identity formation.
 Future studies caninterrogate the role of
Hip-Hop culture and the arts in the creation of
self-worth and the refusal of external validation
particularly for racialized newcomers.

Therole and size of cities in which newcomers
are settled remains unexplored in our study.

To move beyond the uniqueness of Toronto
would offer new avenues to consider the urban
environment’s characteristics andits influence
on settlement, Hip-Hop culture and notions of
thriving.
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Research Team

Christine Rondilla, Research Assistant

Christine Rondillais a second-generation
Filipinaborn and raised in Scarborough, Ontario.
She graduated from the University of Toronto
Scarborough Campus (UTSC) in June of 2024, with
aBachelor of Arts double majoring in Sociology

and Women & Gender Studies. Throughout her
undergrad, she facilitated several research projects
pertaining toimmigration, settlement, and diasporic
communities in Toronto which led her to pursue a
careerinresearch under the Arts, Culture, and Media
Department at UTSC post-grad. Some projects she
assisted withinclude Deconstructing Hip-Hop’s
Politics and Hip-Hop and Settlement - both studies
under the supervision of Dr. Myrtle Millares and
Dr.Mark V.Campbell. In addition to her research,
Christineis also an advocate for accessible,
equitable, and inclusive education, and is deeply
passionate about using creativity as both a personal
outlet and an educational tool. She is dedicated to
highlighting the significance of creative expression
through art and community, and continues to pursue
acareerinresearch and education.

Myrtle D. Millares, PhD, Co-Principal Investigator
Myrtle D. Millares is a pianist, scholar,and music
educator. She teaches courses in Music and Culture
andis aResearch Associate with the Afrosonic
Innovation Lab at University of Toronto Scarborough
and the Northside Hip-Hop Archive. Her participation
in Hip-Hop began with b-girling, leading to
experiences of community that inspire her to explore
diaspora contributions to the Culture’s artforms. She
is also co-founder of Climate Pledge Collective, a
grassroots effort to increase awareness and action
toward climate and environmental justice. Her work
has been published in American Music Teacher and
the Journal of Popular Music Education,and sheis a
guest editor of a special issue on hip-hop diaspora
for the Global Hip-Hop Studies journal. Dr.Millares is
the author of Hip Hop Style and Identity in Toronto:
Music Pedagogy from the Cypher recently published
by Bloomsbury Academic.
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Mark V. Campbell, PhD, Co-Principal Investigator
Mark V.Campbellis a DJ, scholar and curator.

His research explores the relationships between
Afrosonic innovations, hip-hop archives and notions
of the human. Dr. Campbellis currently the Principal
Investigator in the SSHRC funded research project,
Black Sonic Knowledges: Amplifying Black Canadian
Musical Legacies and founder at Northside Hip-Hop
Archive.He leads The Afrosonic Innovation Lab,
ateam of artists, creatives, and scholars actively
engaged in sound experimentation, music-making
and musicological analysis across the African
diaspora. His recent books include the monograph
AfroSonic Life (2022), the co-edited collection

of essays, We Still Here: Hip Hop in North of the

49th Parallel published (in 2020) and the co-edited
collection Hip Hop Archives: The Politics and Poetics
of Knowledge Production with Murray Forman (in
2023).Dr. Campbellis Associate Professor of Music
and Culture and Associate Chair, Research and
Creative Practice in the Department of Art, Culture
and Media at the University of Toronto Scarborough.
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